Art as a Gateway
to Conservation
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Drversity in Learning

Overview

* Creative workshops develop connections with
nature that lead to undergraduate engagement

* Our goals:

°> To encourage a deeper concern and responsibility for
conservation and restoration of native ecosystems

° To raise awareness about and strengthen commitment to
ongoing projects on campus and in the community

* The outcome:

> We see improvement in engagement with a shift from strictly

outlined activities to creative workshops
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Timeline: Established April 2011
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Everyday Activism

Landscape maintenance, seed collection, invasive species removal, and educational activities.
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Importance ot Sandhills

Biodiversit Endemic species
y p

Historic range Urban restoration

Why is restoration important for conservation and how do we convey this message to undergraduates?
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Historic Distribution of Longleaf Pine Forests ~ 90 million acres




" Significant Landscapes
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ABOUT THIS MAP:

Significant Landscapes for Longleafl Conservation are regions where
there is the potential to restore connected landscapes of over 100,000
acres of longleaf pine communities. These significant landscapes
were developed from expert opinion and numerous data layers on the
occurrence of longleaf forests and the rare and unique species

found in this ecosystem. The circles are scaled to represent existing
longleaf
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Current Distribution of Longleaf Pine Forests~ 3 million acres




Previous Engagement

* In addition to volunteer workdays, structured activities
enforced ecological concepts

* Worksheets and scavenger hunts (invertebrate and
plant anatomy, questions from a walking tour)

e Impact of a Captured Audience

e [ncreased attendance with cultural credit
opportunity

e Engaged through necessity rather than interest
e Transition away from structured activities
* A move to more open-ended questions




Evolving Engagement

A new approach:

o Three creative workshops to engage and to increase
awareness
o Partridge Pea Project
o A switch from 2D to 3D engagement
o Watercolor Workshop
o Aiming for a larger audience
o Changing Patterns Tapestry

o Activism beyond initial event



Partridge Pea Project: From 2D to 3D

Participants
o 20 people
o Students and faculty from Environmental Science &
Studies, Creative Arts, Digital Arts, Biology

This project was based on artist Jessica Rath's A Better Nectar
exhibit.

Participants of this workshop created large scale replicas of
partridge peas using recycled materials

Partridge pea flower (Chamaecrista fasciculata)


















Takeaways

1. Project was open to a limited number of people and was
isolated

2. The finished project was displayed in Sage foyer- extended
undergraduate exposure of the final product

3. Activity was hands on- made the parts of the tlower more
memorable




Watercolor

Workshop: Inclustvity

Participants
°©20-30 Students and faculty

o Friday afternoon cultural credit

Students were invited to venture out into
the sandhill and find something that
inspired them, and then paint it using
watercolots.



Takeaways

1. Event had too little structure which lead to the message of the workshop getting
lost.

2. Starting indoors may have contributed to students becoming too comfortable and

not going outside.
3. Didn't do anything to encourage long term engagement.
4. No limit on students encouraged more students to attend.

5. No long-term plan




Changing Patterns Tapestry: Expanding
Our Audience

Participants
- 50 students and faculty : T

- Values Day event

Students chose from a variety of mediums: —
watercolor, data taking, natural journaling, Yooroshmd R
photography, pencil drawing, writing T

Collaboration with digital art professor to
compile participants' art into a tapestry



Takeaway
Checklist was

Implemented

* Volunteer workdays
* Lemonade lunches

* Post a picture of yourself at the
Sandhill on social media

e Like and share our Wildflower
Wednesdays

* Adopt a wildflower
* Getinvolved with the seed library
* Come to tapestry unveiling
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Student Art
from the
Tapestry

Creation






















Takeaways

1. The more structured format
with a goal in mind worked
better

2. Work was shared with the
public through a tapestry that

was displayed in the foyer of
Sage Hall

3. Set of takeaway checklist
activities were not completed/
attended

B |

The tapestry product that includes all students work and was created by Visiting Assistant Professor in Creative
Arts at Stetson, Madison Creech.



Overall Takeaways

1. Creativity encourages a big audience

2. A balance 1s needed between structured and
unstructured

3. Collaboration reaches a wider audience

4. Long term engagement is a challenge



Moving
Forward...

We are looking to add/do:
- Meditation workshops

- Little Free Library

- Games

- Revamp previous events




Changing Patterns

It's your turn! Go outside and interact with nature in a different way,
using art to interpret the land. Choose from the following list of
activities:

- Photography

- Watercolor

- Creative writing/ nature journaling
- Sketching

- Any other type of art!

When you are done take a scan or take a picture of your work and send
it to gillespiemuseum(@stetson.edu and we will post it on our social
medial



mailto:gillespiemuseum@stetson.edu

Suggestions?

We are still exploring methods to further engage
undergraduates. If you have any suggestions for
undergraduate outreach and engagement, please reach
out to us!

Facebook Page: Volusia Sandhill Ecosystem Teaching
Landscape

Instagram: (@gillespie_museum
Twitter: @GillespieMuseum

Email: gillespiemuseum@stetson.edu



