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COURSE DESCRIPTION
From Humphrey Bogart’s gruff film noir detectives to John Wayne’s larger-than-life Western heroes, from Cary Grant’s suave lady’s man persona to Hugh Grant’s self-deprecating charm and Brad Pitt’s confident swagger, from Sidney Poitier’s defiant confidence to Samuel Jackson’s edgy heroes and anti-heroes, from the cyborgian dominance of Arnold Schwarzenegger’s terminator to the corporate dominance of Michael Douglas’ Gordon Gekko, from the tormented sensitivity of James Dean to Tobey Maguire’s  reflective, love-lorn Spiderman, the silver screen has depicted a range of personas, roles, and behaviors for American men. More than merely entertainment, these images are barometers of cultural concerns about masculinity. A powerful force in American popular culture, film helps shape social norms and attitudes about many ideas in American society. Similarly, ideas about gender are a powerful force in American culture that shape behaviors, politics and policies, attitudes, and cultural expression. In this course, we focus on the ways in which film has reflected, reinforced, and also challenged conventional ideas about masculinity.

The course moves from the 1920s to the present. Our course films raise such topics as: masculinity in the family, masculinity and work, male friendships, ideas about male sexuality, power (mental and physical), representations of the male body, men and war, the connections between ideas about race and masculinity and class and masculinity, the threat of failure, and conceptions of success. Throughout the semester, we will investigate the interconnections between themes in our course films, think about how these films are often implicitly in conversation with each other, and compare the larger historical context that helped shape each film.
To understand the power of film, we need to deal with film as both a narrative and a medium. Thus, we will analyze the plots, characters, and themes of our films, but we will also focus on the elements of film composition that enable the movies to make their points. Moreover, to understand the significance of filmic representations of masculinity, we need to understand the history of masculinity in American culture; throughout the semester we will place our course films in the context of the trends and conflicts over masculinity that defined their times.
COURSE FORMAT

This course is a seminar. What does that mean? It means you are chiefly responsible for making it a success. You do so by coming to class prepared and remaining actively engaged throughout the class period.  The goal for a seminar is to have an atmosphere of open yet intense and analytical discussion. Though I may lecture from time to time, lectures will also be interactive. Being a good seminar participant requires being able to make your own contributions to the class as well as taking action to propel the discussion forward. Think of this process much as any conversation in which you might introduce new topics at a dinner party, coffee shop, or bar when your friends run out of things to say. The difference here, is, of course, that your topics will be about masculinity in American film!
Blackboard:

The Blackboard course site is an integral part of this class. I will post readings, virtual handouts, announcements, and occasional discussion points to the site. I will not necessarily duplicate these Blackboard posts in class. It is your responsibility to check the site regularly so you are up-to-date on any breaking class news and handouts.  You will also post your Discussion Issues to the site and will occasionally post to the general discussion forum as part of your participation requirement.  It is up to you to work with Information Technology (IT, X 7217) to make sure you can access Blackboard.

Please note that you should treat your Blackboard posts as serious writing. You can be informal (you may use “I” or colloquial terms if necessary), but you must write in grammatically correct sentences, check your spelling, and make an effort to develop and support your ideas. 

COURSE TEXTS
Books:  We will use two books in this class: 
Timothy Corrigan, A Short Guide to Writing About Film 

Michael Kimmel, Manhood in America, a Cultural History (2nd edition) 

Articles: You will read articles in conjunction with each film, which I will post to Blackboard under “Course Documents” unless otherwise noted on the Course Schedule (below). You should print these articles out, read them closely, and take good notes. 

Films: We will view fourteen films this semester. You must view the films before our Thursday class discussions. These films are our primary texts for the course and the time you spend watching them is an important part of your outside-class preparation time. We will NOT view these films during class time. If you foresee great difficulty in viewing the course films, you should not take this class. 

Scheduled Film Screenings: The primary film screening time will be Monday, 6pm, (exception: our first film will be on a Tuesday because of the MLK Day holiday).  The back-up screening for all films will be Wednesday, 6pm (except for our last film, which has no back-up time). Film screenings on Mondays will be held in 25 L (located in Instructional Media area of library) with the exception of 2/12 (Flag 317). All other screenings will be in Flagler 317. See Blackboard to confirm the screening locations AND check for updates, as locations can sometimes change. You might be able to find some of these films to view on your own, but don’t count on it. Moreover, seeing the films on the big screen (25 L or F 317) will enable you to analyze them more fully. Many of the films are also on reserve in the library; you can check them out there if you need to watch them in advance. In between the Monday and Wednesday screenings, the films will be available in the Instructional Media Center, open all day and until 9:30 in the evening. Call x 7182 if you need to check the hours.
Viewing Strategy: You should take notes while watching these films. See Corrigan, Chapt. 2, for advice on how to take notes and review Corrigan, Chapt. 3 before each film to help you analyze elements of film composition. The notes will also help you put together your discussion issues and papers for the course (see “Assignments,” below). 

ASSIGNMENTS 
I. Discussion Issues 

All students will develop TWO good issues for discussion based on twelve of the films that we view outside class. Exception: You need not do discussion issues on the days you write a paper, and you may choose one other day to skip writing issues (though you should not skip the film). These issues are very important, because they allow you to develop your own analysis of the film and to prepare for class; they will also help direct our discussion in class. Discussion issues are intended to provoke deeper thought about course texts and ideas; they are NOT supposed to be fact-based questions. In other words, a question like, “what did the film’s director believe about religion?” would NOT be a good discussion issue. A paragraph in which you discussed a plot point about religion, made a connection to Kimmel’s text, and showed how images of churches in the film helped make points about masculinity would, hypothetically, be a good issue. You should make sure your issues do the following: deal with at least one element of film composition (see Corrigan, Chapt. 3); address one or two important themes and plot points in the film (and make connections between those points and the composition); make connections between ideas from course reading for the week and your own observations of the film. These issues should be a good solid paragraph each (at least 175-200 words) and should use SPECIFIC examples from the film and/or readings to make your points. Do not rely overmuch on long quotations from readings; just reference your reading connections with page numbers or use abbreviated quotes. 

You must post the issues on the Blackboard on the day we discuss the film in class.  Issues posted later than 10am will be considered late and will not receive full credit. 

II. Papers 

A. Three Short Response papers (one on each of three course films; 3-4 pages each). In each short paper, develop a clear and interesting thesis that engages some aspects of the film’s treatment of American masculinity. In at least two of the four papers, you should deal with elements of film composition rather than solely plot, acting, and characters.  You should also make connections to the course reading relevant to the film. Your papers must use specific examples from the films. Papers are due in class on the day we discuss the film. Please see Appendixes to this syllabus for more advice on writing papers, and consult Corrigan’s A Short Guide to Writing About Film throughout your writing process (see Chapts. 4, 5, 7). 
B. Research Paper. Preliminary Statement of Topic (200 words) due February 28. You will write a short research paper (10-12 pages, due at the end of the semester) that will require you to view three films other than those viewed for class and make an argument about how those films represent masculinity. These films should have something in common, such as a central theme, a star, a genre, a director, use of similar film techniques, a time period, or a combination of these components, and that commonality should help form the basis for your thesis. Consult Corrigan, Chapt. 6, on researching film. More details to follow on Blackboard.
III. Quizzes and In-Class Writing Assignments

From time to time, you will have quizzes or short in-class essays on the day’s reading. Sometimes these will be announced, sometimes not. 
IV. Final Exam. Saturday, April 28, 4-6 pm. The final exam will be a reflective essay that requires you to write about what you’ve learned in the class, deal with big thematic questions, and ruminate on the importance of film to understanding views of masculinity in American culture. You will receive questions to guide your studying. 

V. Participation 

Your active participation and thorough preparation are very important to making the class a success. 

Here are some criteria to help you understand how participation works and how to do well.  Good participation involves: being in class, being prepared for class (you have read the texts, you have viewed the film, you have notes on the text and film, you have your materials with you), being articulate about your opinions on course films and readings, helping move discussion to new places, engaging other students’ points, being alert, and taking responsibility for how the class goes. Posting to Blackboard as indicated above also counts toward your participation grade. Missing more than three class meetings will severely affect your participation grade. 
Grade Breakdown

Discussion Issues 

15 percent 

Response Papers 

10 percent each (30 percent total)

Film Research Paper 

15 percent 

Quizzes/in-class writing
10 percent

Final exam


15 percent

Participation


15 percent
Course Policies

Deadlines 

Course work is due on the date indicated on this syllabus. Assignments due in class are due in class. Otherwise, they will be marked off for lateness. I will take off three points for each day a paper is late up to two weeks late; after that, I will no longer accept the paper. But NOTE: I will accept only one late paper from any student this term in any case. Obviously, if severe personal circumstances interfere with your completing your work on schedule, you can discuss those circumstances with me and we can negotiate options. 

Completion of Work

Work is complete when it contains all the required elements (for example, if I ask you to turn in fieldwork notes with your essay, it is incomplete if you do not include them). Incomplete work will lose points.  In-class work cannot be made up. 
Academic Accommodations

Any student who feels that she or he may need an accommodation based on a disability or medical condition should speak with me and should follow the established procedures for receiving accommodations through the Academic Resources Center in 101 CUB (386.822.7127 or academicresources@stetson.edu).

Academic Honesty 

I will not tolerate cheating and/or plagiarism in this course. I will refer suspected cheating to the Honors Council, and penalties may range from failing an assignment to failing the course.  

All Stetson students are bound by the University’s Honor System, whose principles are summarized in the Pledge that students have the opportunity to sign upon enrolling in the University, or any time thereafter. Go to http://www.stetson.edu/honorsystem/ for information.)  

The Pledge: 

As a member of Stetson University, I agree to uphold the highest standards of integrity in my academic work.  I promise that I will neither give nor receive unauthorized aid of any kind on my tests, papers, and assignments.  When using the ideas, thoughts, or words of another in my work, I will always provide clear acknowledgement of the individuals and sources on which I am relying.  I will avoid using fraudulent, falsified, or fabricated evidence and/or material.  I will refrain from resubmitting without authorization work for one class that was obtained from work previously submitted for academic credit in another class.  I will not destroy, steal, or make inaccessible any academic resource material.  By my actions and my example, I will strive to promote the ideals of honesty, responsibility, trust, fairness, and respect that are at the heart of Stetson's Honor System.

              

  ************************

Possessing academic integrity does not mean you learn in a vacuum.  Learning is a shared venture. Thus, I expect and hope that you will discuss the course and your work with your classmates. HOWEVER, all final work that you submit in this class must be your own, and you must follow the Pledge guidelines above, as well as this course’s guidelines for citing and using research materials.  I expect you to consult me if you have any questions about whether your methods of study, research, or writing fit these guidelines for academic integrity. You can also consult your student handbook for university guidelines on penalties for cheating and plagiarism, and you can consult any style manual (the Henry Holt Guide; The Chicago Manual of Style; the MLA Handbook, for example) on the proper way to cite your sources and avoid plagiarism. 

Academic Support Resources

Stetson has both a Writing Center (Flagler Hall) and an Academic Resources Center (in the CUB) to support and assist you.  I urge you to make use of the experts who work in these offices (as well as consulting me and making use of my office hours!).

Common Courtesy 

Come to class on time. Turn off cell phones and other forms of technological communication in class. If they ring by accident, turn them off; do not answer them. 

Course Schedule 

*Reading is due on the day assigned. 
**Check Blackboard as the semester progresses for information on “TBA” readings. 
***See Appendix IV for full citation information for Blackboard readings. 
Week One 

1/9 Introduction 
1/11 Reading Due: Corrigan, Chapt. 1; Kimmel, Introduction, Chapts. One (to bottom of p. 24 only); Two; Three (skim all; focus on identifying main trends, issues, and events that affected American men)
Week Two 

1/16 Reading Due: Corrigan, Chapt. 2 & 3; Kimmel Chapt. Six 

1/18 Discussion: The Sheik (dir. George Melford, 1921) 

Gaylyn Studlar, ‘“Optic Intoxication’: Rudolph Valentino and Dance Madness” (Blackboard) 

Week Three

1/23 Reading Due: Kimmel, Chapt. 7

Corrigan, Chapt. 4 (we won’t discuss, but read by now to help you think about how to approach your course essays)

1/25 Discussion:  Casablanca  (dir. Michael Curtiz, 1942)

Reading Due: Thomas Cripps, “Sam the Piano Player,” (Blackboard)
Week Four 

1/30 Reading: Revisit relevant sections of Kimmel, Chapt. 7;
Martin A. Jackson, “The Uncertain Peace: The Best Years of Our Lives (1946)” (Blackboard) 
2/1  Discussion: The Best Years of Our Lives  (dir: William Wyler, 1946)

David A. Gerber, “Heroes and Misfits: The Troubled Social Reintegration of Disabled Veterans in The Best Years of Our Lives” (Blackboard) 

Week Five 

2/6 Reading: Revisit relevant sections of Kimmel, Chapt. 7
2/8 Discussion: Red River (dir. Howard Hawks, 1948)

Reading Due: Robert Sklar, “Empire to the West: Red River (1948)” (Blackboard);

Stanley Corkin, “Cowboys, Free Markets, Wyatt Earp, and Thomas Dunson: My Darling Clementine and Red River” (Blackboard) 

Week Six 

2/13 Reading Due: Susan Bordo, “Fifties Hollywood: The Rebel Male Crashes the Wedding” (Blackboard)
2/15 Discussion: Rebel Without a Cause (dir. Nicholas Ray, 1955)

Week Seven 

2/20 Reading Due: TBA
2/22  Discussion: A Raisin in The Sun (dir. Daniel Petrie, 1961)

Week Eight 

2/27 Reading Due: Kimmel, Chapt. 8
3/1  Discussion: Midnight Cowboy (dir. John Schlesinger, 1969)

Reading Due: Robert Lang, “Midnight Cowboy’s Backstory” (Blackboard) 

Week Nine SPRING BREAK 

Week Ten 

3/13 Reading Due: TBA
3/15  Discussion: Mean Streets (dir. Martin Scorsese, 1973) 

Reading Due: Aaron Baker and Juliann Vitullo, “Screening the Italian-American Male,” (Blackboard) 

Week Eleven 

3/20 Reading Due: Kimmel, Chapter 9; Susan Jeffords, “Life as a Man in the Reagan Revolution”
3/22  Discussion: Platoon (dir. Oliver Stone, 1986) 
Reading Due: TBA
Week Twelve 

3/27 Reading Due: Jeffords, “The Bush Style” (Blackboard)
3/29  Discussion: Terminator (dir. James Cameron, 1984) 

Reading Due: Jeffords, “Terminal Masculinity” (Blackboard)
Week Thirteen 

4/3 Reading Due: Kimmel, Chapt. Ten 
4/5  Discussion: Malcolm X (dir. Spike Lee, 1992)

Reading Due: TBA
Week Fourteen 

4/10 Reading Due: Daniel Tripp, ‘“Wake Up!’: Narratives of Masculine Epiphany in Millennial Cinema”
(Blackboard)
4/12 Discussion: Fight Club (dir. David Fincher, 1999) 
Reading Due: Terry Lee, “Virtual Violence in Fight Club: This is What Transformation of Masculine Ego Feels Like” (Blackboard); Christopher Deacy, “Integration and Rebirth through Confrontation: Fight Club and American Beauty as Contemporary Religious Parables” (Blackboard)
Week Fifteen 

4/17 Reading Due: TBA
4/19 Discussion: Sideways (dir. Alexander Payne, 2004) 

Week Sixteen 

4/24  LAST DAY OF CLASS 

Discussion: Brokeback Mountain (dir. Ang Lee, 2005) 
Reading Due: Daniel Mendelsohn, “An Affair to Remember,” The New York Review of Books, 23 February 2006 (read AFTER seeing the film!). To be distributed in class.
Appendixes to Syllabus (See Blackboard for these materials): 
I. General Paper Guide 

II. Film Response Paper Guide

III. Information on Research Paper Assignment

IV. Full citation information for articles and chapters posted on Blackboard

